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ABSTRACT

The difficulty of translating classical Chinese poetry into English is mainly related to the background differences
between Chinese and Western cultures. In literary translation, especially poetry, translating thoughts and
emotions in classical Chinese that preserve the artistic conception of the source text could be one of the main
challenges that literary translators face. In this study, Yan Fu's translation theory was employed to analyze the
translations of classical Chinese poetry and identify the dominant principle in translating classical Chinese
poetry to English. Ten classical Chinese poems were selected purposefully to describe the translatability features
of the classical Chinese poems into English qualitatively. The artistic conception and polysemes were analyzed
and exemplified to explore how they were portrayed. Descriptions of how footnotes were used in creating the
artistic conception in the English translation of the selected classical Chinese poems were provided. The findings
indicated that the use of polysemy and footnotes can help to maintain the artistic conception in the English
translations of classical Chinese poetry. Application of Yan Fu's translation theory may enhance the quality of
translated classical Chinese.
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INTRODUCTION

Chinese classical poetry is recognized as a precious Chinese classical cultural heritage (Hou &
Frank, 2015) mostly during the Tang Dynasty (Li, 2017). Chinese classical literature with a
history of more than 3000 years refers to Chinese literature from the pre-Qin Dynasty to the
end of the Qing Dynasty, including writers, works, literary events, and development process,
which entails the history of ancient Chinese literature. Chinese classical literature is of great
value to the cultural heritage of the Chinese nation. Its value is transcended to a greater height
when the work is being translated. The translation is often correctly viewed as not only the
interchange of language but also cultures and literature (Wong et al., 2019; Kanan et al., 2022).
According to Qi and Roberts (2020), the earliest classical Chinese poem was the appearance of
1Rk (Tan Ge) illustrating an archer who answered the question about the secret of accurate
archery. Chinese poetry consists of two different types: classical Chinese poetry, and modern
Chinese poetry. Chinese classical poetry should have started before the Book of Songs (FF4%
Shijing), which was composed of 305 collected poems more than 2,000 years ago. The
collected poetry and songs were created from the Western Zhou Dynasty to the Spring and
Autumn Periods (Qi, & Roberts, 2020).

Furthermore, literature and culture are interrelated because culture is composed of
emotions, thoughts and feelings, social style, and personal manner (Li, 2017) which are often
passed on to future generations in the form of literature (Hesaraki, 2014). Denecke et al. (2017)
emphasized that “the influence of culture on literature cannot be overemphasized. Culture is
reflected in all literary things” (p.143). Literary creation is always carried out under the
influence of cultural tradition (Denecke et al., 2017). As an important component of culture
and literature, poetry is the earliest form of literary genre in Chinese literature and Chinese
classical poetry usually relates to a specific historical period. Classical Chinese poetry refers to
poetry created with classical Chinese and traditional metrical patterns, a cultural and emotional
expression form in the development of language.

Ancient Chinese poetry conveys thoughts and feelings by creating imagery and artistic
conception. However, the translatability of poetry could be challenging as language is closely
linked to the poet’s cultural and even personal background (Amini et al, 2021). Moreover, all
Chinese art, be it Chinese painting, poetry, philosophy, or the Chinese garden, is the expression
of a philosophical idea, or a philosophical quest, the quest for Harmony (Martin, & YUn-Tien,
1948). Artistic conception (7% Yijing) is a poetic artistic realm created by poets through the
fusion of multiple imageries. The image is partial and concrete (Yap, & Amini, 2020), while
the artistic conception is integral and abstract (Yang, 2021). Artistic conception and imagery
are inseparable, but artistic conception has a “higher level” than imagery (Tang, 2014), which
is mostly contextual.

Aside from artistic conception, polysemy refers to multiple meanings of a word in different
contexts in classical Chinese poetry. Polysemy is described by Ullman (1962, p. 159) as a
"situation” in which a single word has two or more distinct meanings and is a fundamental
aspect of human speech that may occur in a variety of contexts. Polysemy is a common feature
of English and Chinese (Essam, 2019). In classical Chinese poetry, polysemy 17% X (Y1 ci
dud yi) refers to a word with more than two meanings. Polysemy was common in ancient
Chinese, and this phenomenon is an inevitable language development (Qi, & Roberts, 2020).
According to Lyons (1995), and Ravin and Leacock (2000), polysemy is a single word with

77



IJOLLT Vol. 6, No. 2 (September) 2023
elSSN: 2637-0484

different meanings but the same etymology. Qi (2019) found that the translation of polysemous
words in the English language is restricted by context and language environment.

For a long time, the translation of classical Chinese required elite translation experts.
Footnotes, on the other hand, are the additional words that appear at the bottom of the page and
are usually cultural, uncommon words, or allusions in modern Chinese. The footnotes could
enhance readers' understanding of classical Chinese poetry. When translating classical Chinese
poetry into English, difficulties arise mostly due to the dissimilarities between Chinese and
Western history and culture, translators’ different language backgrounds (Essam, 2019), lack
of artistic conception (1% Yijing), and inaccurate translation of polysemes (Ding & Zhou,
2015) which contribute to the unsatisfactory translation of classical Chinese poetry (Yang,
2010). For example, in T W./ME(Xia jian xido tan: we came across a small tarn), T Xia
(down) could also mean @ (Xiamian) "below" referring to the lower location, and T (Xia
déng: Inferior) referring to people of lower status. Previous studies on translating classical
Chinese mainly focused on artistic conception and polysemy and several studies examined the
problems encountered by translators in translating classical Chinese poetry (Ding & Zhou,
2015). Artistic conception could be one of the main challenges in translating classical Chinese
poetry. It reflects the poet's level of poetry creation and could represent the purpose of reading
classical Chinese poetry. In this study, Classical Chinese Poetry refers to the ten selected
poems from 353 AD to 1063 AD. Underlying this background, the following research
questions were proposed:

1. Which principle in Yan Fu’s theory is dominant when translating classical Chinese poetry to
English?

2. How is an artistic conception and polysemy portrayed in the English translation of selected
classical Chinese poems?

3. How can footnotes preserve the artistic conception in the English translation of selected
classical Chinese poems?

LITERATURE REVIEW

Classical Chinese has always been highly valued in both ancient and modern China. For decades,
the translation of Chinese classical poetry has started extensive discussions among translators at
home and abroad (Tian, 2013). Yan Fu, well-versed in well-versed Western cultures, initiated
complete translation standards in China (Ke,2017). He proposed it in 1898 by integrating the
essence of Chinese ancient classic translation lessons and combining them with his previous
translation experience (Tang, 2019). According to Ke (2017), Yan Fu translated many Western
social science works with this theory and founded China's enlightenment thought and the new
culture (e.g., Ki# & Tian yan 1Un [Theory of evolution]).

The three-facet theory of translation by Yan Fu (1898), consisted of the principles or
standards of Faithfulness (& xin), Expressiveness (iz da), and Elegance (# yd). Ke (2017)
pointed out that Yan Fu's translation theory can effectively guide the translation practice of
classical Chinese poetry by analyzing the practicality of "faithfulness, expressiveness, and
elegance” as it puts forward clear, credible, and practical translation standards for the translation
of classical Chinese poetry and other literary works (Ke, 2017, p.161). According to Wang
(2012), and Ke (2017), Yan Fu's translations are profound, and his translation is one of the best
in China. Tang (2019) suggested that when Chinese scholars try to evaluate a translation work,
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Yan Fu's translation of "faithfulness, expressiveness, and elegance™ will be the criterion for
judging the quality. Although Yan Fu's translation theory has been widely used in translating
literary works, there is little research on translating classical Chinese poetry (Huang, 2019).

ARTISTIC CONCEPTION

Artistic conception is the characteristic product of the combination of Chinese culture and other
Buddhist cultures, 2019). The artistic conception in classical Chinese poetry has promoted
ancient poetry (Chen, & Li, 2018). Since artistic conception reflects people’s world outlook and
attitudes towards language and culture (Tang, 2019), it is stressed that artistic conception can be
maintained in translation by footnotes and polysemy (Zhou, 2006). Zeng (2019) explained that
the artistic conception is rich in emotional expression and beautiful scenes in classical Chinese
poetry. Zhou and Pan (2020) explained that artistic conception is constructed by imagery. The
imagery of poetry usually refers to the natural image that is taken from nature to express feelings
(Daud et al., 2021).

According to Tang (2019), artistic conception is an indescribable beauty in poetry, which
emphasizes that there is a scene in emotion and an emotion in the scene. Gu (2016), in
translating the artistic conception, found that "the description of scenes of images in classical
Chinese poetry could create an artistic conception of poetry. This is supported by Chen and Li
(2018), who concluded that by constructing the images of the poetry, the translator can avoid the
loss of the artistic conception and scene of the poetry by successfully conveying the rich
emotions of the poet. Li et al. (2019) stated that, apart from the scenery, it is challenging for
translators to understand the image in poetry. An example of the use of artistic conception is the
classical Chinese poem titled "The River in Snow" yLZ (Jiang xu¢), by Liu Zong Yuan (773-
819) in Tang Dynasty, translated by Frank (2017).

Table 1

Example of artistic conception

No. ST TT

1 Qian shan nigo fei jué (T 111 57k 48) From hill to hill no bird in flight
2 gt zhou suoli weng (Ji 12 NERK) From path to path no man in sight
3 DU diao han jiang xus (I35 5) A lonely fisherman afloat

4 du dido han jiang xus (A FET ) is fishing snow in a lonely boat

According to Li (2019), the poet illustrates that the world is pure and silent, the life of the
fisherman is lofty, and his character is aloof. Zeng (2019) added that the fusion of emotion and
scene (13 2C /i, Qingjing jidorong), refers to the fusion of emotion in a specific natural scene
or life scene, which is an indirect way of expressing the emotions. Zhou and Pan (2020) stated
that despite the differences between emotion and scenery in expressing artistic conception, the
combination of emotion and scenery can create artistic conception. Artistic conception is the
unity of emotion and scenery.

Some of the studies conducted on the translation of Chinese classic poetry could be
summarised here; Gao (2001) explored the difficulties in the Chinese poetry translations
exemplified by Ezra Pound; Chan (2003) reviewed the crucial issues of poetic discourse in
translations from Chinese to English; Dan (2006) explored cultural information loss in the
English translation of classical Chinese poetry; Zhang, and Mao (2009) studied the translation of
the poetic images from Chinese into English; Liao (2012) reviewed the reception and translation
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of Classical Chinese poetry in English; Bai (2012) suggested Chinese classical poems to
contemporary English readers; Lee, and Wong (2012). depicted Ancient China through classical
Chinese poems; Liao (2012) explored the reception and translation of classical Chinese poetry in
English; Zhang (2013) investigated Yan Fu’s translation theory of Faithfulness, Expressiveness,
and Elegance looking into the beginning era of China’s modern translation; Tang (2014)
explained Yi Jing and his understanding of Chinese poetry; Wu (2014) analysed the translations
of Chinese Poetry by Giles and Waley; Hou, and Frank (2015) analyzed sentiment in classical
Chinese Poetry; Chen, and Li (2018) provided solutions for the missing artistic conception in
Chinese classical poetry translation; Beecroft (2019) summarized the advent of Chinese Poetry;
Zhou, and Pan (2020) investigate the reproduction of artistic conception in Chinese classical
poetry translation from the perspective of reception aesthetics theory; Fong (2020) explored the
three millennia of Chinese poetry; and Li (2017) investigated the English Translations of
Chinese Classics in China (1997-2016) with a focus on the development and prospects.

POLYSEMY

Polysemy is a common feature in classical Chinese poetry. The existence of this linguistic
phenomenon has caused the problem of inaccurate use of polysemous words in translations,
especially when translating polysemous words according to the poetic context (Essam, 2019).
Polysemous words are often encountered in the translation of classical Chinese poetry. The
meaning of a polysemy word cannot be determined by itself but depends on the context before
the translator makes decisions in his or her translations. The process of translating classical
Chinese poetry is a comprehensive one. Therefore, polysemy is an essential link, and words are
the smallest units in the translation process (Essam, 2019). Therefore, polysemy in classical
Chinese poetry is so strong that translators need to accurately grasp the different contexts of
polysemy in the classical Chinese translation of the English language (Tian, 2016).

In the process of translating polysemous words in classical Chinese in this example, the
translation into Chinese is done according to the context of poetry expression, thus accurately
translating the polysemy into TT. Polysemous words with various meanings can be interpreted
differently when translating classical Chinese poetry. The rich expressive ability of polysemy in
language and literature is one of the outstanding features of classical Chinese poetry. The
English translation of polysemous words in classical Chinese poetry is a process of language
transformation and context.

FOOTNOTES

In addition to mastering the solid words, functional words, and special sentence patterns
commonly used in ancient Chinese, it is also necessary to know some common sense of ancient
culture so that translators can translate ancient Chinese more accurately, clearly, and in line with
English and achieve faithfulness and expressiveness (Goh et al., 2022). In this regard, accurate
translation of the artistic conception could be an attempt to reduce the extent of translation loss in
poetry. There are only a few studies conducted on the application of footnotes in the English
translation of classical Chinese poetry. Blight (2005) found that adding footnotes to the
translated text may affect readers' understanding of the TT. Footnotes are the explanations of
certain words appearing at the bottom of the page in literary works, i.e., a category of annotations
that appear at the bottom of the page in the text (Haroon, 2019).

Footnotes are statements of various lengths, always associated with definite parts of the text.
They are usually used to explain the uncommon words and allusions in statements that the
translator cannot translate within the body of the text. Although footnotes appear often in
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translations too, not many studies have been conducted on the use of footnotes, especially in the
Chinese literary translation context. When translating classical Chinese poetry, translators can
translate ST with the help of footnotes so that the translated TT can better help readers
understand ST. Therefore, footnotes in classical Chinese poetry are generally aimed at
uncommon words or allusions in Chinese, which can help the target readers better understand the
meaning of the ST. Sometimes, translators may be forced to translate ST literally (word-by-word
translation) due to the usage of footnotes in literary works.

Due to the differences in culture, language, and customs, some words cannot be translated
directly according to their literal meaning. Therefore, sometimes it is necessary to add footnotes
to facilitate the understanding of target language readers (Zhang, 2013). Therefore, this study
aims to explore maintaining artistic conception in translating classical Chinese poetry into
English. The existing research on the translation of classical Chinese poetry shows deficiencies
in the literature about English translations of artistic conception and polysemy in Chinese poetry.

METHODOLOGY

This study employed a qualitative approach and attempted to apply Yan Fu's theory to
objectively analyze the English translation of the selected classical Chinese poetry. Thematic
analysis was selected as the data analysis method for this study of English translations of the
selected classical Chinese poetry to categorize the themes of the footnotes. We used Blight's
(2005) framework to analyze the footnotes of classical Chinese poetry. The content in the
footnotes was divided into different themes and codes. Blight (2005) divided footnotes into three
themes, namely: (1) the background information, including unknown historical background,
unknown geographical location, unfamiliar symbol actions, and unknown objects; (2) the
linguistic information, consisting of explanations of figures of speech or symbols; and (3) the
interpretational information, which consists of puzzling statements.

Figure 1

Conceptual framework of the study

Polysemy Context

Background
Information

Linguistic

Footnotes Information

Interpretational
Information
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In this conceptual framework, there are two main concepts: polysemy and footnotes. Yan Fu’s

theory was applied to maintain the artistic conception of English translations of classical Chinese
poetry. Yan Fu’s translation theory contains three translation principles: faithfulness,
expressiveness, and elegance. Faithfulness refers to faithfully and accurately conveying the
content of the original text, being as faithful as possible to the original text, and expressing the
author's tone and meaning clearly (Ke, 2017). Expressiveness means it cannot stick to the
original form, but the translation should be smooth and fluent (Huang, 2019). Elegance means
that the translation should be beautiful and the language should be appropriate and elegant
(Huang, 2019). They were used in the present study to identify which translation principle
related to each selected poem. The accurate and appropriate meanings of polysemy words were
provided in the TT according to the context of the classical Chinese poetry ST. Then, the
footnotes were categorized into three aspects: background information, linguistic information,
and interpretational information.

Finally, the perseverance of the artistic conception in the selected poems was described. The
ten classical Chinese poems were retrieved from the official Gu Shi Wen website. The ten
selected poems are as below:

1. /INAELE [Xidoshi tan ji] (The Small Tarn West of the Knoll) narrates the whole journey of
the author's play by Liu Zongyuan, a poet of the Tang Dynasty in 805 AD.

2.5 315 [Ai lian shud] ("On Loving the Lotus) praises the lotus's character of coming out of the
mud without dyeing. The poem is by Zhou Dunyi, a philosopher and poet in the Northern Song
Dynasty in 1063 AD.

3. == 5 4EJF [Lanting ji xu] (Preface of the Orchid Pavilion) narrates the beauty of the landscape
around the orchid pavilion and the joy of gathering with friends. The poem is by Wang Xizhi, a
famous poet of the Jin Dynasty in 353 AD.

4. Bi= 84 [Loushi ming] (Inscription - The Crude House), which is an inscription. Liu Yuxi, the
poet from Tang Dynasty describes how to express his moral integrity by praising the “humble
room”.

5. AL [Du bujian] (Beyond Seeing) by Shen Quan Qi, a poet of the Tang Dynasty, describes
the wife's yearning for her husband.

6. Kb -FK & [Tian jing sha-qit] (Tianjingsha-Missing in autumn) by Ma Zhiyuan of the Yuan
dynasty in AD1230. The poem describes a variety of scenes, combined into a sunset picture in
the autumn suburbs.

7. M A [Feng gido yé pd] (Mooring at Night by the Maple Bridge) by Zhang Ji in 756 AD
during the Tang Dynasty. This poem describes the observation and feeling of a passenger ship
berthing at night on the night view of Jiangnan.

8. The eighth poem named & & [Chan yeé xiyu] (Delighting Rain on a Spring Night) was
created by the Tang Dynasty’s poet who is Du Fu during 761 A.D., and poem depicts the
characteristics of spring rain and the scene of night rain in Chengdu.

9. BHELFERE [Deng guan qué 16u] (Climbing White Stork Tower) by Wang zhihuan in Tang
Dynasty during 723 AD. It depicted the magnificent scene of rivers and mountains.

10. &N 27 L [Ye yu ji b&i] (Message from a Night Rain) by Li Shang Ying, a poet in the Tang
Dynasty in 851 AD. This poem is about a reply from the poet to his wife.

Finally, back translation was used as a validation tool to test the validity of the translations of
the selected classical Chinese poems. Validity refers to the trustworthiness of the results and the
thoroughness of the research procedures (Amini et al., 2012; Rahimi et al., 2016). Back-
translation could be used to validate the validity and reliability of translation works (Tyupa,
2011). Back translation is defined as the process in which a translator translates a document
previously translated into another language back to the source language (Munday, 2004) to
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compare the ST and TT to see if there are any differences (Tyupa, 2011). The present study was
validated by two experienced English lecturers whose native language is Chinese. The first
validator checked the translations, back translations, and analysis in terms of grammar, sentence
structure, expression, and word spelling of the 10 selected poems, which were finally verified by
the second validator.

The inclusion criteria for selecting the samples were:

1. The poem must be from the Tang or Song dynasties because these are considered to be the
golden ages of Chinese poetry. The poems from these dynasties are typically more complex and
sophisticated than poems from other periods, and they therefore provide a more challenging test
of the participants' translation skills.

2. The poem must be translated into English.

3. The translation must be accompanied by footnotes because footnotes are an important
part of the translation process. They can provide additional information about the poem,
such as its historical context, the meaning of specific words or phrases, or the translator's
interpretation of the poem.

4. The translation must be validated by two experienced English lecturers whose native
language is Chinese because this ensures that the translation is accurate and faithful to the
original poem.

RESULTS

Based on Yan Fu's theory, we divided the ten classical Chinese poems into three groups: source
texts (ST), target texts (TT), and back translations (BT). As shown in the table below, the most
common principle of Yan Fu’s theory for translating classical Chinese poetry in the ten analyzed
poems is faithfulness (n = 101, 52%), followed by expressiveness, which was used (n = 55,
28%), and elegance (n = 37 times, 19%).

Table 2

Distribution of principles

Translation Principle Frequency Percentage
Faithfulness 101 52%
Expressiveness 55 28
Elegance 37 19%
Total 193 100%

Faithfulness is applied to produce sense-consistent meanings of the ST as much as possible
without omission, distortion, or additional translation. Expressiveness, on the other hand, is used
to translate clearly and fluently and convey the meaning of the ST without being influenced by
the ST. Elegance helps to keep the poem quaint and elegant by making the TT vivid and
expressing the writing style of the ST. Based on Yan Fu's theory, we divided the ten classical
Chinese poems into three groups: source texts (ST), target texts (TT), and back translations (BT).

FAITHFULNESS

ST T BT
W B I A 2 3 g Jin Dynasty Tao Yuan-Ming loved AR H I R 2 55 1
only the chrysanthemum
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in thoyuanming du ai ji. in dai tdoyuanming zhi ai jihua.

In this example, the meaning faithfully and accurately conveyed the content of the source text.

EXPRESSIVENESS

ST 1T BT
—fi— Wk rinking wine and chatting poems (e[ oars
yi shang y1 yong Yinjitl yin shi

The translation cannot correspond literally to the original form, but the translation should be
smooth and fluent.

ELEGANCE
ST T BT
57K {eard the gurgling sound W 37 K 8
wén shui shén Ting dao liushui de sheng yin

The translation should be beautiful with appropriate and elegant language.

ANALYSIS OF ARTISTIC CONCEPTION AND POLYSEMY

The following section presents the results of the analysis of artistic conception, polysemy, and
footnotes in classical Chinese poetry.

FAITHFULNESS

Tang (2019) stated that “from Yan Fu's point of view, “faithfulness” refers to the translated text
should be accurately expressed and faithful to the source text” (p.1047). In other words, the
target text should be without distortion, omission, or additional translation to the ST, and the
translation should be simply “faithful”.

ST TT Back Translation Polysemy
HEELR, The setting sun sets on the RBARASE L g8 % T, R
(Bai i y1 shan jin) furthest mountains, (Taiyang yibangzhe shanmai man jin
man luoxia)
H A o The Yellow River spreads FEIT RN K o disappear set
(huanghé ru hailia) into the sea. (Huéanghé litru dahai)

In the ST, B B{KIWUAR (Bdi ri y1 shan jin), R AMER (huanghé ru hiilin) was translated
into "The setting sun sets on the furthest mountains, the Yellow River spreads into the sea". The
word R (jin) is a polysemy meaning disappear and set. There are four images in this poem: the
sun, the mountains, the Yellow River, and the sea. Besides, this poem takes advantage of a scene
to express the poet's emotions to preserve the artistic conception in TT, i.e., the extraordinary
ambition in climbing the mountain reflects the positive, enterprising spirit of people in the
prosperous Tang Dynasty.
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EXPRESSIVENESS

Expressiveness refers to the clarity and fluency of the text (James et al., 2018). In maintaining
expressiveness, it is not necessary to follow the order of the sentence structure and word-for-
word meaning of the ST units (Ng, & Amini, 2019).

ST TT Back Translation Polysemy
PSRN, Whom is she grieving i PRI A 3 T 35 4 2
(Shéi wei hén chéu du over that she is unable Tz yin kan bu dao shéi ér beishang? it
bujia) to see, lithuang
B GRS Why is the moonlight N4 HOGIE AR K L2
(9éng jiao ming yue zhao still shining on the Weéishéme yuéguang hai zhao zai wéi  clothing drapery
liti huang) drapery? zhang
shang?

In the ST, #E A& BAAS I, (Shéi wei han chéu da bu jian), 58 Z B H I8 7 3 (géng jiao ming
yu¢ zhao 1iti huadng)” was translated into “Whom is she grieving over that she is unable to see,
why is the moonlight still shining on the drapery”. The word it #(liG huang) is a polysemy
which could mean clothing and drapery. Therefore, following the translation principle of
expressiveness and based on the context expressed in ST to maintain the artistic conception, "t
74 (lin huang)" was translated into "drapery”, meaning "fEfiK (wéi zhang) in Chinese, to create a
picture immediately in the readers’ mind (Yu, 2010), whereby the bright moonlight shines on the
indoor drapery, and the colored cloth on the drapery glitters and takes advantage of the moon
scene to express the protagonist's missing husband's emotions. Thus, the artistic conception can
be maintained by this translation.

ELEGANCE
ST TT Back Translation Polysemy
VL RS River maples, L3RR 5 L KR 65 KT ik
(jiangfeng ythud fishing fires, i (yahud)
dui chéumian). drowsing in sorrow. (Jiang bian feng shu yii
chuanshang yuhud wo bang flS_hIng fishing partners
chéu ér mian) fires

In the ST, STHA K G RKHR (jiangfeng ythud dui chéumian) is translated to "River maples,
fishing fires, rousing in sorrow". The last three words express that the author falls asleep with
sorrow, but the translated sentences are more elegant with a little modification. Besides, the word
1K (ytihud) is a polysemy word with two meanings: fishing fires and fishing partners. Because
there are two images in this poem: River maples and fishing fires, the first meaning seemed
appropriate. Therefore, the accurate translation of the polysemy word and these two images
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rendered the beautiful scenery of an autumn river on a moonlit night and created an artistic
conception with rich meaning.

From the above analysis, the difficulty of classical Chinese poetry translation lies mainly in
how artistic conception is maintained. Chinese classical poetry was created thousands of years
ago, and many words denote special meanings that are difficult to translate into English (Ding, &
Zhou, 2015). Some studies show that maintaining artistic conception in poetry translation is a
great challenge. The loss of artistic conception and polysemy words in poetry translation could
be due to the cultural setting as well (Qin, 2019). Besides, by applying appropriate theories, such
as Yan Fu’s theory, the artistic conception is translatable accurately and expressively (Ke, 2017).
Analysis of the fusion of the emotions, scenes, and images that appear in the poetry to preserve
the essence of the artistic conception helps the reader comprehend the poet's emotion (Tang,
2019).

ANALYSIS OF FOOTNOTES IN THE CLASSICAL CHINESE POEMS

Results observing the three main categories of footnotes comprise (1) background information,
(2) linguistic information as well as (3) interpretational information are presented below.

BACKGROUND INFORMATION

The four categories under the background information adopted from Blight's framework are
“unknown geographical location”, “unknown historical background”, “unfamiliar symbolic
actions” and “unknown objects”. Examples of each category are depicted below.

UNKNOWN GEOGRAPHIC LOCATION

Classical Chinese poetry contains different geographical terms. Because of the differences
between Chinese and Western cultures, footnotes often provide great help to target readers to
understand the translated texts better and differentiate the geographical features in classical
Chinese poetry (Blight, 2005).

ST TT

9 FA (Nanyang) Nan Yang

4 FH (Néanyang) is a place name, now Nanyang City, Henan Province, China.

ST TT

2. [L1(Bashan) Mountain Ba

£ L1 (Bashan) is a mountain name that refers to Mountain Ba which is at the junction of
southwest Shaanxi and northeast Sichuan, here referring to the Bashu area.

ST TT

18 2 7% (Guanque Lo6u) The White Stork Tower
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#9546 M (Guanque Lou)means The White Stork Tower, formerly in Yongji City, Shanxi Province,
facing Zhongtiao Mountain and the Yellow River.

UNKNOWN HISTORICAL BACKGROUND

The second category under the background information adopted from Blight's framework is
“unknown historical information”. The events and characters mentioned in poetry generally
require TT readers to know the relevant historical background information, to clarify the context
of poetry when reading poems (Blight, 2005).

ST TT

25 (I tang) Tang Dynasty

Another example is Z = (li tang) which refers to the Tang dynasty and the emperor's surname is
Li (Yu, 2010).

ST TT

1% & (zhiigé) Zhu Ge Liang

¥ % (zhiigé) is a surname, here referring to Zhuge Liang, a politician and strategist and the prime
minister of Shu Han in the Three Kingdoms.

UNFAMILIAR SYMBOLIC ACTIONS

The third code under the background information is an unfamiliar symbolic action. Unfamiliar
symbolic actions in classical Chinese poetry may not be meaningful to TT readers, but certain
actions may have special meanings in ST poetry texts, such as symbolizing different customs and
cultures (Blight, 2005).

ST TT

&Rt (xid qi shi y&) for the purification ritual.

& F4h (xid gi shi y&), means to do the ritual ceremony, an ancient custom. Every year on 3
March, people gather at the waterfront to play and wash, wipe out the ominous, and seek
happiness. The symbolic action here is washing in the water to wipe out the ominous activities.

ST TT

7 -4 75 (yeban zhong sheng) ring the bell at midnight
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& -Eh A (yeban zhong shéng) means the midnight bell. Buddhist temples ring the bell in the

middle of the Spring Festival. The symbolic action here is to ring the bell in the middle of the
night.

ST TT

R K (liushang qa shuf) drinking from wine cups that float gently on the water

it fm BR 7K (linshang qii shui) means using a lacquered glass to hold wine, putting it in the winding

channel, and letting it drift. When the glass stops in front of someone, they will drink it. This is a
way of persuading people to drink for fun. The symbolic action here is drinking.

UNKNOWN OBJECTS

The last category under the background information from Blight's framework is the unknown
object. Some objects mentioned in classical Chinese poetry are unknown in TT readers' culture
(Blight, 2005).

ST TT

(qh) FuQi

#(qi) is an ancient token. People carve words on the Qi and split it into two parts, each holding
half as a token.

ST TT

£ (ming) inscription

#4(ming)” means inscription. It is an ancient word engraved on objects to warn or describe
merits. This word generally appears in classical Chinese poetry, but not in everyday
communications or generic text types.

ST TT

B&(x1n) virtue

B (x1n) (literally “fragrance”) in classical Chinese poetry refers to people's virtue.

LINGUISTIC INFORMATION

EXPLANATIONS OF FIGURE OF SPEECH OR SYMBOLS
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In the translation of classical Chinese poetry, making adjustments to the meanings seems
necessary in translating metaphorical words and other figurative expressions (Blight, 2005).

ST TT

2147 (Dou zhé) the Zig-Zag stream is just like the big Dipper

2} (dou) means b=} (Be&idou) referring to the Big Dipper. Therefore, *}-47(Dou zhé) is the
stream twists and turns like the Big Dipper. It contains figurative expressions, which compare the
stream to the Big Dipper.

ST TT

4T (shéxing) the stream like snakes crawling

I#4T (shéxing) means the stream like a snake crawling. It is a figurative expression comparing
the stream.

ST TT

FH (Yiizhou) sky

F 5 (Yiizhou) (literally “universe”), here refers to the sky.

INTERPRETATIONAL INFORMATION

PUZZLING STATEMENTS

Target readers may have some doubts when reading classical Chinese poetry without footnotes
because some phrases or sentence statements in the poetry could puzzle them (Blight, 2005).

ST TT

Wi B A TE I lovesick traveler is still wandering far away from home.

(Duanchang rén zai tianya)

Wrim A (literally "people with broken intestines"). This poem describes the author's wandering

life throughout his life, which does indicate any illness. The expression ¥rE7. A means lovesick
traveler, an extremely sad wanderer.

ST TT
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the bell ringing in the middle of the night reached my passenger
ship.

T4 75 31 % il
(yeéban zhong shéng dao kéchuan)

2 -Eh 7 (yeban zhong shéng) means the bell ringing at midnight. After people's field visits, it is

known that Buddhist temples in Suzhou and neighboring areas have the custom of ringing
midnight bells during the Spring Festival.

ST TT

When can we have a long talk by candlelight

o X B R

(Hé dang jian x1 chuang zht)

AT 24 BY 5 %tk (Hé dang jidn x1 chuang zhu), literally means cutting the candle by the west
window when getting together. It describes the wife who was missing her husband on a rainy
night, dreaming of waiting for him to come back and having a long talk at the west window
instead of cutting candles together. Therefore, we can add a footnote here to explain BY 74 & #&'
as a long talk at night.

SUMMARY OF RESULTS
The tables below summarise the type of principle based on Yan Fu’s theory identified in several

selected parts of the ten poems in this study.

Table 3

FZE W [N lian shuo] ("On Loving the Lotus)

No ST TT Back Translation Translation
Principles
CETEBY On Loving the Lotus WRFEN Elegance
Ai lian shuo Lun ai lidn shud
Zhou Dunyi
i 3 JE 3 _
Zhoudunyi Zhoudinyi Faithfulness
1. KEEE A T, In all kinds of flowers and trees 75 &l 18 2L A [ 7K T RN Faithfulness
on water and land, Bt |,
Shuilt cdomu zhi hua, Zai ge zhong huacio shumu
de shuimian hé ludi shang,
2. CIE2E -0 many are loveable W2 T Faithfulness

ké'ai zhé shén fan;

Xuduo shi ké'ai de;
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3. P IH Ak 5 5 o

jin tdoyuanming du ai ju.

During Jin Dynasty Tao Yuan-
Ming loved only the
chrysanthemum,

HAH I R Z 51

Jin dai taoyuanming zhi ai

Faithfulness

juhua.
4, HZ= sk, and since the Li Tang Dynasty H Z= AR DLk, Faithfulness
Zi Ii tang 14, Zi Ii tang shidai yili,
5. tH N EZ 4 people have greatly loved the MEAEE EZHFf. Faithfulness
peony. Rénmen f€ichang xi'ai
shirén shén ai mudan. mudan.
Table 4
222 4E /57 [Lanting ji xt] (Preface of the Orchid Pavilion)
No. ST TT BT Translation
principle
(EELEF) Preface of the Orchid Pavilion ZERF Expressiveness
“Lanting ji xu Lanting xu
Wang xizhi
THZ TH )
Wangxizhi Wangxizhi Faithfulness
1. KA, In the ninth year of the Yong-hé KA SLAE, Faithfulness

Yonghé jiu nian,

2. B,

sui zai gui chou,

w

BRI,

muchiin zhi chi,

4. TeELPzEE,
hui yt gui jishan yin zht

lanting,

1

It is known as the year of
Guichou in terms of the
Chinese lunar calendar

on this late spring day,

we gathered at the Orchid
Pavilion in the Gui-ji, Shanyin
(present-day Shaoxing of
Zhejiang province)

Yonghé jit nidn,

IRAE P EA T, X
RS HAF,
Génju zhongguod nongli, zheé
y1 nian béi chéng wei “gui
chou nian”

FERXERK—K,

Zai zhe chiin mo de yitian,

FAVRERAEAE LB (Sr
TLE) 25,
Women juji zai gui jishan
yin (jin zh¢jiang shaoxing)
de lanting,

Expressiveness

Faithfulness

Expressiveness
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5. B, for the purification ritual. N T AL XA E Elegance
xitl xi shi yé&.
Weile zuo xi li zhe jian shi.
Table 5
A2 £ [Loushi ming] (Inscription - The Crude House)
No. ST TT Back Translation Translation
Principles
[iiE=g74 Inscription - The Crude House - TP T Faithfulness
Loushi ming Ming-jidnlou de fangzi
X & Liu Yuxi X & )
Lityux1 Lityix1 Faithfulness
1. A S, A mountain needn't be high, AR &, Expressiveness
Shan buzai gao, Shan bubi hén gao,
2. AHAL 4 . Itis famousso longas  HEEHFMIE LM, BHE24 Faithfulness
there is a deity on it. o
yo6u hén z¢é ming. Zhiyao y6u shén zai shangmian,
ta jiushi zhuming de.
3. IKAEELR, A lake needn't be deep, WA SRR, Expressiveness
Shui buzai shén, Hu bubi hén shén,
4, HRNMR, It has supernatural power so HT e ERA. Faithfulness
long as there is a dragon in it.
you léng tai z¢€ ling. Youle 1ong jiu hui you linggi.
Table 6

F A JE DU bujian] (Beyond Seeing)

No. ST TT Back Translation Translation
Principle
CMAS L) Beyond Seeing EAW Elegance
“D bujian” Kan bujian
e Sheng Quangi ThAe A Faithfulness
Shénquangt Shénquéangt
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L PRSI EE,

L1 jia shaofu yu jintang,

2. HEZERVE i W=t
haiyan shuang qt daimao
liang.

3. JUH FERE A,

Jitt yuehan zhén cul mu ye,

Lu family young wife lives
in tulip scented house,

where pairs of petrels nest
under beams in a turtle-shell
pattern.

In the cold ninth month,
leaves fell as the urgent
pestling sound of clothes.

W X AR I ZE AR A IR
LS
Lu jia nianqing de qizi zhu zai
yujinxiang wei de fang Ii

JEONS R e AE R AL N SRR AT
Chéng dui di haiyan zai héngliang
xia zhu chéo chéng gui ké zhuang.

TEFRRHIILH, B bR 2
BARAEVET
Zai hanléng de jit yue, shuyé sui
zhao jicu de dao y1 shéng luoxia.

Faithfulness

Elegance

Elegance

4. +HEAERIZILIA Yearns for him who leftten R4 -4 i 85 557 BH A2 14 Faithfulness
Shi nian zhéng shi1 yi years ago to defend the Huéinian shi nian qi4n likai
lidoyéang border at Liaoyang. lizoyang shubian de ta.
Table 7

K70 B [ Tian jing sha-qii] (Tianjingsha- Missing in autumn)

No. ST TT Back Translation Translation
Principles
(GRS $:Y) Tianjingsha-Missing in RIED - FORI Faithfulness
Tian jing sha qitst autumn Tian jing sha-qiatian de sinian
L eun ) Lk Sun .
Mizhiyuin Ma Zhiyuan Mizhiyuin Faithfulness
1 Fili 2 B S Withered vines hanging A H: £ Z W SR 9] 25 79 Elegance
on old branches and the 10 3% ST UEIT
Kii téng 130 shu hiin ya, returning crows croaking K téng gua zai 1o shuzhi
at dusk. fanhui de wiiya zai huanghiin
shi guagua.
2. INFRARNZK, A few houses are hidden  JU# 5 TRy AL — FER A5 A Elegance
past a narrow bridge WG
Xido qigo liushui rénjia, where below the ANBAEG I -
creek is running. Ji dong fangzi yincang zai
y1zuo xiazhai de qido houmian
X120 X1 zai liatang.
3. Down aworn path, alean v — 2 IH A/, —IC
ERCRLYARE R horse comes plodding in 23 T4 75 3 ¥4 2 55 [ kR 22 Elegance
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Gudao x1féng shou ma.

4. A FHTET,
Xiyang X1 xia,
5. Wi NAE R

Duanchang rén zai tianya.

the cold, bleak autumn
wind.

The sun westerning,

and the lovesick traveler
is still wandering far away

from home.

TEHIAT .

Yanzhe yitido pojiu de xidolu,
y1 pi shou ma zai hanléng
xiaose de qitiféng zhong
huanman qian xing.

KEAFE YT, Faithfulness
Taiyang x1 chén,
750 B2 (R iR N IE7E B AR T Faithfulness
STp:LWIRE ST S
Er jimo de lirén héi zai li jia
hén yuén di difang piaobd.

Table 8

PUFFRH [Féng qido yé po] (Mooring at Night by the Maple Bridge)

No. ST TT Back Translation Translation
Principles
AR I Mooring at Night by the M =V AE R IZ Faithfulness
Féng qido yé pd Maple Bridge Winshang tingbo zai féng
qiao bian
4k Zhang Ji
Zhang ji K4k Faithfulness
Zhang ji
1. JER/AERaRE R The moon setting, crows H=TR, SRuioiny, Faithfulness
Yué lud wil ti shuang man ~ cawing, frost overfilling R
tian, the skies, Yuéliang luoxia, wiya
guaguajiao, shuang man
tiankong,
2. TR KON R o River maples, fishing VLA S5 b3t Kb Elegance
jiangfeng yuhud dui fires, I sleep in sorrow. FKTTHR o
chéumian. Jiang bian feng shu yu
chuanshang yihuo wo bang
chou ér mian.
3. Wh IR AN FE LS, Cold Mountain Temple TN IRA I FE L 3, Faithfulness
Gii st chéng wai hén outside Suzhou City, Siizhdu chéng wai de han
shansi, shansi
4, RSN the bell ringing in the PR R AL TH Expressiveness
yeéban zhong shéng dao middle of the night s E.
kéchuén. reached my passenger Bany¢ xiingqi de zhong
ship. shéng chuan daole wo de
kéchuan shang.
Table 9
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FRBCEENT [Chiin yé xiyii] (Delighting Rain on a Spring Night)

No. ST TT Back Translation Translation
Principles
(CEREM) Delighting in Rain on a EHREW Faithfulness
Chiin yé xiyil Spring Night Chiin y¢ de xiyt
R HE Faithfulness
Dufii Du Fu Dufii
1. peasspsilnese A good rain knows when — — 371 ¥ 138 S A& Faithfulness

Hilo yii zhi shi jié,

it rains, [7]) N,
Y1 chang hao yu zhidao ta
héshi de shijian xia yu,

2. METIRE, right in spring when WMAEHE R VIR FEEKL Elegance
everything is sprouting B {5 o
dang chiin nai fa shéng. and growing. Jinl zai chiintian wanwu faya
shéngzhang de shihou.
3. ERNEPN T It enters the night unseen ©RE RIENE S LI R
, with the wind, i, Expressiveness
Sui féng qian ru ye, Ta sui feéng qianru kan
bujian de hgiye,
4, VLY e and moistens things finely &/ 6B H2EIEHE T3 . Expressiveness
without a sound. Wiashéng wi xi di zirinzhe
run wu xi wa shéng. wanwul.
Table 10

BHEEFE [Déng guan que I6u] (Climbing White Stork Tower)

No. ST TT Back Translation Translation

Principles
CEEBAERE) Climbing White Stork B TR A B Faithfulness

Déng Guanque Lou Tower Pandéng guan que 16u
_ F2 i
Fx i Wang Zhihuan Wangzhihuan )
Wiangzhthuan Faithfulness
1. A HER LR, The sun sets slowly KBz L KB e V% Ellegance

Bai ri y1 shan jin,

2. LR EIPAN 27

huanghé ru haili.

sinking along the T,
mountains, Taiyang yibangzhe
shanmai man man luoxia,

The Yellow River spreads TN KU,
into the sea.
Huanghé litira dahai.

Faithfulness
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3. WHETHH, Yearning to see a VHHEE S —T B AN, Expressiveness
thousand miles further, Ké&wang kan dao yigian Ii
Yu qiéng gianli mu, yiwai,
4. HE—E just climb one more HEFHE— BT Faithfulness
storey. T,
geéng shang y1 céng 16u Zhiyao zai pa yi céng 16u
jiuxingle
Table 11

AL [Ye yii ji béi] (Message from a Night Rain) by Li Shang Ying

No. ST TT Back Translation Translation
Principles
(Crasld Message from a Night WK B2 Elegance
Yeé Yu Ji Béi Rain
ke ) ) )
Lishangyin Li Shangyin A Faithfulness
Lishangyin
1. R AR, You ask the time of my AR 0] FRAT 4 B3 [ Sk AHL Expressiveness
return but there is VAT S B B
Juin wén guigi wéi ydug, no certain time, Ni wén wd shénme shihou
huilai danshi méiyou
queding de shijian,
2. E2 L 7% R e Ak o night rain at mountain Ba B L 7 R T Ak Faithfulness
Bashan yé yii zhing qiii chi. has filled the autumn Bashan y¢ yii zhing min
pond. qitichi.
3. R 24 T BT B ek, When can we have along  FA I ABHER LL—i Elegance
talk by candlelight, FrhK ik,
Hé dang gong j’ién X1 chuang Women shénme shihou
zhq, kéyi yiqi bingchi lazhu
chang tan?
4. and speak of the time of
FHEE LTI . night rain on mountain RV B L 7R R PR ] 2
Ba? Tanlun bashan ye yu de Faithfulness
qué hua Bashan y¢ yu shi. shijian?

The results show that there is no single translation principle that is consistently superior to the
others. However, the study did find that some translation principles were more effective for
certain poems than others. For example, the principle of faithfulness was more important for
poems that were rich in imagery and symbolism, while the principle of expressiveness was more

important for poems that were lyrical and emotional.
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The study also found that the quality of the translation was influenced by the translator's
understanding of the poem. Translators who had a deep understanding of the poem were more
likely to produce translations that were faithful, expressive, and elegant.

DISCUSSION

The present research explored maintaining artistic conception through the application of
polysemy and footnotes in translating ancient Chinese poetry into English. The principles of
"faithfulness, expressiveness, and elegance™ are effectively reflected in literary translation. This
study explored the embodiment and Yan Fu's principle of "faithfulness, expressiveness, and
elegance” in the English translation of ancient Chinese poetry. Faithfulness, expressiveness, and
elegance can be considered and are deemed effective in translating classic Chinese poetry and
other literary types and genres, as principles to make the target readers interested in the ST.

From a practical perspective, the results show that Yan Fu's theory could be used to translate
Chinese classical poetry. Classical Chinese poetry translations are recommended to conform to
the characteristics of the Chinese language and focus on the completeness of sentences, the
fluency of grammatical structure, and the elegance of language carrier. In Yan Fu’s point of
view, such translations faithful to the original should be prioritized, as by being faithful to the
original, the translator can anticipate further expressiveness and elegance.

In addition, by adding footnotes and accurately translating polysemy, the artistic conception
can be maintained when translating from Chinese into English classical poetry, bearing in mind
that, as Ye (2015) concluded, translation is no longer just the exchange of linguistic information
between bilinguals but a kind of cultural transmission. Translation is indeed responsible for the
exchange of cultures between different countries (Tee et al., 2022). In translating classical
Chinese poetry into English, context plays a key role in having a complete and accurate
understanding of the ST and creating an expressive yet precise translation that meets the
"intentions™ (Yaqubi et al., 2018) underlying the writing of the translated poems. Regarding the
translation of classical Chinese poetry into English, this study puts forward some
recommendations for future research.

Analysis of the types of information in the footnotes of classical Chinese poetry by applying
Blight’s (2005) framework showed that there are always words or expressions that are best
explained or represented accurately in footnotes, despite the artistic conception that will not be
preserved in the TT. By adding the footnote and accurately translating the polysemy of the poem,
the translator can convey the artistic conception and beauty of Chinese poetry to the target
readers, enabling them to imagine the scenes in the poem and feel the emotions expressed by the
poet. In the present study, we only focused on classical Chinese poetry. Future research can
consider conducting similar studies on modern poetry, scene-sorting methods, and the use of
exquisite language to depict artistic conception.

CONCLUSION

This study also explored the application of Yan Fu's principle of "faithfulness, expressiveness,
and elegance" in the English translation of ancient Chinese poetry. It can be concluded that in
translating classical Chinese poetry, being faithful to the original text is considered more
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significant than expressiveness and elegance. However, the three principles together, i.e.,
faithfulness, expressiveness, and elegance, should produce the most ideal translations of classical
Chinese poetry, based on Yan Fu’s theory, as confirmed by Ke (2017). A poetry translator will
need to comprehend the author's thoughts, exert effort to translate the essence of faithfulness,
expressiveness, and elegance, attain a satisfactory and successful translation (Tang, 2014), and
convey the meaning and culture of ancient poetry, which could enable Chinese and foreign
readers to appreciate the beauty of ancient Chinese poetry.

Moreover, three themes were obtained by applying Blight’s (2005) framework. The extracted
codes were related to unknown geographical locations, historical backgrounds, unfamiliar
symbolic actions, interpretational information (puzzling statements), linguistic information
(explanations of figures of speech or symbols), and unknown objects. By adding footnotes, TT
readers can clearly understand them when reading the poetry, particularly if they are unfamiliar
with ancient Chinese culture and poetry. Maintaining the artistic conception of poetry does not
seem feasible without adequate comprehension of the intention and analyzing the text in terms of
meaning comprehensively in the first place. Therefore, when it is impossible for the target
readers to understand, translators can adjust the translated text by adding footnotes to make it
easier for the target readers to understand, as also supported by Brett (2005).

This study provides some insights into the factors that influence Chinese poetry translation.
These factors include the translator's understanding of the poem, the use of the three translation
principles, and the overall beauty and smoothness of the translation.
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